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There ain’t just time for things that can’t bewitch
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with texts from “Yameru Maihime (The Ailing
Dance Mistress)” by Tatsumi Hijikata

One step inside Tatsumi Hijikata's The Ailing Dance Mistress, and it
will swallow you up in its vast labyrinth of uncanny words.

“Keep that fear in the birdcage inside you and take a very good care
of it,” said Hijikata once to butoh dancer Tomomi Tanabe, for whom
these words became a lifeline. Decades later, Tanabe asked the still
naive performer Takao Kawaguchi to join her in the project of dis-
secting this holy book of butoh.

Using the word “tatami” as their compass, the two explorers journey
through “lessons of the sick and weak princess”, taking you to “the
darkness of the other side known to nobody, a beginning, or a resur-
rection.”

Welcome to The Sick Dancer.

Dates and time:

Fri. 9 Feb. Late show 21:00
Sat. 10 Feb. Matinee 15:00

Late show 21:45 (24:00- “Kitasenju BAP Night”)
Sun. 11 Feb. 17:30

Venue; BUOY Arts Center Tokyo

Tatsumi Hijikata

Born in Akita-prefecture in 1928. He moved to Tokyo in 1948, where he took dance
lessons in a variety of styles including jazz dance. After Forbidden Colours in 1959,
he went to give a series of experimental performances in the 1960s under the title of
“Dance Experience.” In the 1970s, yearning to reconnect with his native Tohoku, he
developed the series of Tohoku Kabuki Project. This was to spawn Tatsumi Hijikata
and the Japanese - Rebellion of the Body (1968); Twenty-seven Nights for Four
Seasons (1972) and other works in this vein.

Yameru Maihime (The Ailing Dance Mistress)
Between 1977 and 1978 Hijikata’s literary works were serialized in the magazine
Shingeki and later published in book form by Hakusuisha in 1983.
In My Youth, Hijikata depicts - through the eyes of a young boy called Kunio - what
he had observed and experienced his native Akita, exuding a mysterious charm
through his unique style. Neither time nor place are specified, but his writings are
deeply imbued with a sense of the passing seasons and nature. Nor could they be
strictly considered a memoir or an autobiographical study, but instead crystallize
into a form of ethnography. Closely linked to Butoh-fu, a series of choreographic
notations Hijikata devised in the 1970s, they are more writings triggered during
Butoh-fu’s Butoh as conceived by Hijikata.

Takashi Morishita (Keio University Art Center Tatsumi Hijikata Archives)
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Tomomi Tanabe (butoh-ka)

In February 1985 she took part in Hijikata’s training sessions. Debuted with solo
performance Epsilon) in May 1985 at Saramukan. She studied under Kunishi
Kamiryo and Masahide Ohmori. As of 1997 she continued with her solo, Fishbowl
performance series. She has performed widely: at Hakushu, in works by Masaki
Iwana, Kota Yamazaki, Masahiko Akuta and others. In 2012, along with Takao
Kawaguchi, they performed two solos based on texts from Hijikata’s Yameru Mai-
hime at the Kazuo Ohno Festival, and in performances in Akita and Aomori. As of
2016 she is appearing in Perception of the Body. Day upon day, she works as a
midwife.

Takao Kawaguchi (dancer / performer)

Joined Dumb Type in 1996. Later went solo from 2000, and has since been explor-
ing live performance crossing borders of theater, dance, visual image and fine arts,
collaborating with artists of different disciplines. From 2008 he began solo perfor-
mance series a perfect life, the 6th work of which was presented at the 5th Yebisu
Eizo Festival at the Tokyo Metropolitan Museum of Photography in 2013. Recently
he approached Butoh in The Sick Dancer (2012) and About Kazuo Ohno (2013).
The latter was nominated for NYC Bessie Award in 2016, and currently touring
around the world. Latest works include: TOUCH OF THE OTHER (Los Angeles
2015; Tokyo in 2016) and BLACKOUT (2018, Tokyo).
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10 February 2018

Special All Night Program follow-
ing the performance of The Sick
Dancer

“Kitasenju BAP Night”

Butoh emerged from the effervescence of Japanese
culture in the 1960s to gradually become a worldwide
phenomenon; the term Butoh is now part of the lexi-
con of modern performance. At present the NPO
Dance Archive Network is conducting a survey on
activities by Butoh dancers and groups both in Japan
and overseas. By means of this comprehensive sur-
vey, we would ultimately like to contribute to a better
overall understanding of Butoh and widely share the
legacy of the elder generation of Butoh performers.
On this occasion we will ask dancers through the*liv-
ing expression”to endorse and participate in this re-
search project and also provide a small free presenta-
tion in which everyone can report and share
information on Butoh’s current situation. This public
appeal is open to any performance genre, and is not
restricted to dance. See the application details at
www.dance-archive.net.

Time Schedule

24:00 Tatsumi Hijikata Tohoku Kabuki Project video
screening

25:30-27:30 Performances (open call for entries)

27:30 until the first train of the day DJ time

Admission: ¥1000 with one drink

www.dance-archive.net

EDHFED —werax

2
B

<

= B/ PRI
g AR Baew g
Sz Y E Y Tl
71 i 335;§£17ﬁ%§
109 ¥ xnbv
mnoiELEL G
L& Srycme
;,1? 7% g < Wt <
% F sz M DB >
y i B wm c
1ﬁ1§i %i "
2 2 s
i NI
WOH 4 2%z w
11 z ¥ =<3
3 VIR S

H D
H W VvV v)
D =2 )
S wme W
it i” L
DS
~ &
x 3

AT L

&)

gu~own) [$om¢aE - YIHLO FHL 40 HONOL] g3&sr

DT AC N RV EREES B E R S0 — N TIE—
@ N— U= A FIP O R R T Mdiar (Lomor) [AZY
TEIEX] (omor) [—FU% Nt - | BTN UA—nN,
MY BEATRETRE SCEWT (oo BEWImEE

o(GThE co— o) [LNONOVTL] A, Clhgo—ore Ned ¥
REEHTHBEOHA [DEBOFEE]90TA O FEEN—

Photo: fIE®

Photo: # 1L 5 REB

2H10H F-2o7- 2 —f& R R B i
F—NF AT uZ L[ LT BAP Night)
GOERHARTHE TN $EH1E, [Butoh ] & L THER
IR L TWET NPOTEAX Y RAT —h AT
AL, EWA O BBR. S F OTEBNRIE T HE %
PROFAAE S 2 2 LT, SHR O LR IO %o
SEBAL. 3 LEEI O BB IR B LTAF 2T
9, 22T, ZOWHEFREO—BRLLTEREZ NS
L9, [HE7RB| CHRAOBBOBIMELFE-
TREEV, Vv Y VAR KV RUTIRYD E8 A0 65
RY2ZATH, BHEEMIEY = 79 A b (www.dance-
archive.net) & ZHEL 72 & W,

A4 L5T—TN

24:00-25:15 7558 [HALHPBEEE G | e 574 ke
25:30-27:30 ZEEVEAhEGE L CEREE 7))
27:30 - BHFIE DI £ AL

ABE 1,000 (VYY) 240E)

Dance Archive Project 2018

ARV IFv—NT ==V A
[EEEET iy TI4)

2H11H[H] 111:00-12:00/14:30-15:30
[£35] DR AE A1 3t BARRL SRR iR
[F7 v ] BETHH (L HRLTOF 7y MRGE
LEXADT, Ho2UOT TR FEW,)

—f% 2,000/ %2 1,000

[« 292« Zvy—] LDBLER 3,000M (FiFEDS)

=
¥

Gy [ 309530d B =N [OTAS VAT | SRS .S
GV U —THNLED N TNAN—NO U4 UE LSRR TS

—4—=3xNSOEHIES W EEEMNEROAEFwAWET
SERBUSSTUTSH - [CUNTETEXTEXAS

=7
& X
=3
flr
oy
W
E

\
i

T RS 0y |

[N
c)
v

O
JERNSH] OMENH L O S I G

BN [EEE - BB - T3
NN [0S T ) B S+ —

-;‘\:\Q.\=<E“.<£

IRO= - WETE NU%

T ER EEEN [[RE] NI R
RO

—

SO EOZIODINT S b

40N
—
—
—
o
~

W

L=V %) MRO
DEE) R N g D
(MEg3) W SHE

INCY FRRIN—=¢ [ERD | B sHBNwoo~

1 2 % 71
I
o ¢ oM d T8
4 RN A
TR TINTY
2 b ¥ ) oA
o E’X +4-
& AL fif 5
VA % [
% % DRy R E
s A4 % ﬂ]j( f’]f f@
35‘.577 ﬁ%} [=] 7‘%
[ - ]
%&:I Iz < Iz
3z 2 (ARSI~
7:1][!T LA IFE |
S2- H7ukE 1
%8 &\/\‘ El':l 9
P EEL LY
galbz N
ph WHZERAT
| K Lo R B
‘i jskﬁ © i&‘
:?\ "Cﬁgz §/
;é &L B
D % g‘/‘}z\:lg\ﬂgfﬁg
= i t
& ,:F,vxz/\$ﬁ
IV o o MAEH o4

Ticket:

+Adult  ¥2000 (at the door ¥3000)

+Student ¥1500 (at the door ¥2000)

*Couple ¥3500 (at the door ¥5000)

*Combo Ticket with DAP 2018 performance
by Saiko Kino on 11 Feb. ¥3000

Inquiries and reservation: Dance Archive Network

E-MAIL: info@dance-archive.net

TEL: 03-3450-6507
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Access: BUoY Arts Center Tokyo

49-11 Senju Nakamachi, Adachi-ku, Tokyo

6 minutes by walk from Kitasenju Station Exit 1
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