F514 &% Dance Videology [Re-Butoooh] EtfSBita
Announcement for online “dance videology” program Re-Butoooh
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Accessed for free online, in Japanese & English via:

http://www.dance-archive.net/re-butoooh/
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Butoh is a Japanese art form that transformed the 20th
century dance scene. This online program will be introducing
the intrigue that butoh inspires in a fun, bite-size manner
with a diverse mix of video; from precious footage selected
from our archives, to new shots that capture the modern

day. The 30 minute program will include a 15 minute special
feature and a variety of 1~2 minute clips, and will be released
intermittently starting June 2020.

Appearing in the 1st episode:

Mamako Yoneyama, William Klein, Kazuo Ohno, Tatsumi
Hijikata, Rina Atsumi, Mikiko Kawamura, Céline Wagner,
Etsuko Ohno, Shimizu Kanji and more...
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The work of Dance Archive Network relies on con-
tributions and donations from the public. If you
would like to support us, please consider donating
and help us continue our activities.

Suggested donation: 3,000yen (or more)

DAN will issue a receipt for your donation. As it is not
currently an accredited non-profit organisation, DAN
cannot offer tax incentives. However, DAN aims to
become certified in the near future and appreciates your
continued support.
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NPO Dance Archive Network
5-11-19 Minamishinagawa, Shinagawa, Tokyo 140-0004
Phone & Fax +81 3 3450 6507 Business Registration Number: 0107-05-002548

Email : info@dance-archive.net URL : www.dance-archive.net
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The Dance Archive in the World :
Numeridanse: A Living Archive
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Numeridanse: A Living Archive

Olivier Chervin (Head of Education and Images at the Maison de la Danse)

Numeridanse, a free bilingual French and English
multimedia dance platform

Numeridanse is a collaborative endeavour promoted by a
theatre.

The collection of video archive-materials is collaboratively
compiled, with contributions from the archives of dance
companies, producers, festivals, and cultural institutions
who acquire the works, and negotiate permissions with
relevant persons.

It is promoted by the Maison de la Danse de Lyon theatre,
the first cultural structure in France to have been entirely
dedicated to choreographic art in the early 1980s.
Established in 2011, this platform has seen three major
technical and structural overhauls, but its DNA, driven
by its creator, the director Charles Picq, has remained the
same: to offer dance a window of visibility on the web; to
offer audiences, children, parents, spectators, researchers,
dancers, teachers and producers alike, a tool to share,
discover, and disseminate.

Bringing the archives to life

During this lockdown period, the growing appetite

for materials accessible via the Internet has visibly
increased; there has been a sharp rise in the number of
people accessing the Numeridanse website. In particular
the number of viewers watching Animal Kingdom, a
participatory project designed with Akram Khan, has
increased tenfold. Additionally, by creating playlists based
on themes from our archives and sharing them via social
networking to both national and international dance fans,
we have been giving Internet users the chance to discover

the sometimes unsuspected riches offered by Numeridanse.

‘. §
L4 by

 ANIMAL

KINGDOM
What are the animals within you ?

#ouranimalkingdom

The Internet: New Stage for Dance

We have witnessed a large number of well-established
dance companies making performances of classical
ballets or contemporary pieces available for a limited
time, notably the Opéra National de Paris, the Nederland
Dans Theater, and the Pina Bausch Foundation who all
screened works from their repertoires. As well as being

a democratization of major choreographic works, this is
also a way for these institutions to stay in touch with their
audiences. The question now arises as to whether these
companies will continue this sharing of materials with
Internet users. We truly hope so, given that these archives
allow works to exist across time, and to establish their
legacy in the public’s minds.

Additionally, opportunities opened up by social
networking have allowed artists to express themselves and
create choreographic forms to be viewed on smartphones,
another way of writing dance for different audiences.
‘What can be done with these video creations? List them,
compile them? Invite these creators to join the platform
by creating a space on Numeridanse in order to encourage
them to continue their digital work?

And the Future?

This pandemic crisis that has impacted every continent has
seen the emergence of new forms of digital choreographic
creations; it has enabled the broad dissemination of
content, as well as publicising artists and initiatives.
Unquestionably, it is the starting point for a new way of
sharing culture simply and directly.

After its three major overhauls, and the launch of its new
contributory model for professionals in January 2020,
Numeridanse must now continue its pioneering work on
legacy, of enhancing a cultural heritage for everybody, and
offering artists an ever more vibrant and open space for
creation.

An African proverb sums it up succinctly: “Alone we go
faster, together we go further.”

So, together, let’s go further.
(Translation: John Barrett)
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