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Is this Dance? Kazuo Obno is still among us.
A5, 160-pages, full color, bilingual. 1,980yen

The new publication compiles 200 images including many recently discovered snapshots, a selection of Ohno’s
letters, creative memos, as well as those photos that feature the Wakayama Art Museum’s Kazuo Ohno
Exhibition “Daily Bread” held in the autumn of 2018. A notable feature is Ohno’s draft letter addressed to Ernest
Hemingway when Ohno was rehearsing the modern dance piece The Old Man and the Sea in 1959, and his letter
to his family from Nancy in France right after his first overseas performance in 1980. The book is available in the
Wakayama Art Museum in Tokyo and the Kazuo Ohno Dance Studio website online shop.
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Akira Kasai, Spiritual Butoh as a Secret Ritual
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I Love BUTOH ! Teijiro Kamiyama Photo Collection

Shokichi Minami (Artist)

The photographer Teijiro Kamiyama died unexpectedly
on 26 December 2013 at the age of sixty-five. After the
photographer’s death, individual Butoh dancers with
whom he was deeply involved such Masahide Omori
and Nakano Terpsichore’s Yoshiko Hata, along with his
friends Akira Shimotsuura, Shokichi Minami, and the
designer Yasuaki Ihara organized a production commit-
tee whose objective was to collect Kamiyama’s photos
into a single volume. They decided to publish a photo
book in December 2014, to mark the first anniversary

of his death.

A substantial quantity of Butoh-related materials Kami-
yama had shot over four decades were stored in his home
studios. These dated back to the first photographs he shot
in the summer of 1973 at Akira Kasai Tenshikan Butoh
performance The Seven Seals, followed by Fantasy Garden
(1974); Yomotsu Hirasaka (1975) and Future of Substance
(1976). Kamiyama’s negatives of Kasai’s early works are
said to have captured the essence of his improvised Bu-
toh. At a later stage Kamiyama himself made digitals
records of his entire stock of negatives; the existence of
some of the original film cannot be confirmed. Conse-
quently, the organizing committee could not fully grasp
the scope of his life’s work, though when they were put-
ting the collection together for publication they surmised
that he had clicked the camera shutter more than forty
thousand times. Among the treasure trove Kamiyama
bequeathed to the world were some images shot at the
Nancy Theatre Festival in May 1980, on the occasion of
Kazuo Ohno’s first-ever overseas performance. Dancing
in the sunlight in Nancy’s suburbs, Kazuo Ohno’s beau-
ty and freshness are unparalleled, and figure amongst the
finest work Kamiyama ever shot. After their meeting in
France, Kamiyama had the opportunity to photograph
Ohno dancing in his rehearsal studio in the Yokohama
suburbs in December 1980, which he handed down as
vivid photos of Butoh’s creative process. Another pre-
cious negative film found among Kamiyama’s archives
featured Mitsutaka Ishii, another of Butoh’s pioneering
figures, dancing at an ancient temple in Yamanashi Pre-
fecture. Never fitting into a conventional performance
framework, Ishii’s true worth has been captured in the

shadows in these abundant beautiful black-and-white
photos.

Kamiyama seems to have repeatedly re-printed the pho-
tos shot at Ohno’s rehearsal studio; the committee were
able to sense his deep feelings from the album left in
Kamiyama’s studio. Alongside those of Butoh’s pioneer-
ing figures including Akaji Maro, Akiko Motofuji, Ko
Murobushi and Saga Kobayashi, there were also photos
of second generation Butoh performers notably Yasuhiko
Takeuchi, Mitsuyo Uesugi, Kunishi Kamiryo, Masahide
Ohmori, Setsuko Yamada, Hiroko Horiuchi, Josaku Su-
gita, Nobuo Harada and others, as well as those from the
“Twinking-star” third-generation. It is truly regrettable
that Kamiyama did not have the opportunity to capture
on Butoh’s founder Tatsumi Hijikata on film when per-
forming, though they had developed a deep friendship.

Featuring 504 pages, Teijiro Kamiyama Photo-collec-
tion / Love BUTOH ! was initially published by Gendai
Shokan in December 2014 after Kamiyama’s death in a
large A4 format. In addition to material that could not be
incorporated into this single photo collection, a hard disk
containing photo data featuring eighty Butoh groups
(PSD, JPEG format), along with a 38-minute video Bu-
toh and Teijiro Kamiyama edited by Kohei Soeda was also
collated. This could justly be called the Teijiro Kamiyama
Avrchive. To date, no decision has been taken about the
public release of data other than the photo collection.

Teijiro Kamiyama: Born 1 February 1948 in Hanamaki City, lwate
Prefecture. As a child he moved to Sendai City in Miyagi Prefecture. He
entered Tokyo Shashin Senmon Gakko, a special school for photogra-
phersin 1966 in Tokyo, where he immediately started workingasanews
photographer. In 1973, he came across Akira Kasai and soon began to
shoot his Tenshikan Butoh performance The Seven Seals. In 1980, he
photographed Kazuo Ohno’'s first overseas performance at the Nancy
Theatre Festival in France, and ever after devoted his entire lifework to
this genre. Over the following years and decades he continued taking
photos of numerous Butoh dancers, from the first generation to the third.
In the black-and-white shade, his photos sharply capture a moment in
time that is not merely documentary evidence of Butoh, but highly re-
garded as work that embodies the ultimate beauty of physical expres-
sion.On Christmas night 2013, Kamiyama died unexpectedly atafriend’s
house and has since joined the immortals. In December 2014, Gendai
Shokan published the 500-page single-volume Teijiro Kamiyama Photo
book /Love BUTOH !

Dance Archive Network 19



