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International Dance Film Festival 2019 in Tokyo
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The International Dance Film Festival (IDFF) has
been organised by Dance and Media Japan since
2003, to showcase dance on film and video. In 2019, a
screening will be held on the 2nd and 3rd of March at
Tokyo's Spiral Hall. Admission free for all events.

Saturday 2" March, 15:00-21:00
(1) IDFF — International Student Videodance Creation

(2) Special Screening: Daniel Schmid + Kazuo Ohno

Sunday 3" March, 13:00-19:30
(3) IDFF — International Selection
(4) Special Screening: Ryudai Takano, La Ribot,

Louise Narboni + Yoann Bourgeois

#F#ll / For more information : http://www.dance-media.com/videodance/zokei/2019.html
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Please support us in our efforts. Proper future admin-
istration of the Dance Archive Network will be en-
sured by contributions and donations from the pub-
lic. For those who agree with our objectives and
activities, please support us through your donations.

A minimum donation is three thousand yen,
and multiples thereof.

DAN will issue a receipt indicating the amount of the dona-
tion. As of yet, DAN is not an accredited NPO so it cannot,
to date, offer any tax incentives. DAN, however, aims to be-
come an certified NPO in the near future, so we would
greatly appreciate your continued support in helping us.

HHA L BRIE+E / For applications and inquiries, please contact: info@dance-archive.net
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NPO Dance Archive Network
5-11-19 Minamishinagawa, Shinagawa, Tokyo 140-0004
Phone & Fax +81 3 3450 6507 Corporate Body Number: 0107-05-002548

Email : info@dance-archive.net URL : www.dance-archive.net
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Daniel Schmid
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Naoto [INA (Filmmaker, Tokyo Zokei University project professor)

March 2019 sees the International Dance Film Festi-
val celebrate its eleventh edition at Tokyo’s Spiral Hall.
“What is a dance film” is a question often mooted on
such occasions. Might not a dance film be one with
dance as a motif in the broader sense of the term? That
said, its definition is continually expanding in line with

the evolution in contemporary image-making.

In Europe and the United States, films featuring fic-
tionalized dance are referred to as “video dance,” but I
felt that in Japan this term would be difficult to grasp,
and moreover the video era is over. Given that I see “a
cinematic approach” as indispensable in documenting
dance through the camera lens, I labeled this fictional
form of dance as “dance film.” Worldwide, dance film
festivals and video dance festivals such as “Dance on
Screen,” “Screen Dance,” “Reel Dance,” “In Shadow,”
and “Dance Camera” form part of the cultural calen-
dar. Labelling aside, there are also various kinds of film
festivals at which only selected works are presented or

every film that is entered is screened.

The meaning of video dance in Europe and in the Unit
ed States embraces “fictional visualization of dance,” or
“a work with a cinematic presentation.” So, where do
documentaries on dance fitin? At the 2019 Internation-
al Dance Film Festival, there will be a special screening
of Daniel Schmid’s 7he Written Face (1995, produced
by Eurospace), a documentary film featuring interviews

exploring the role of Onnagata, — male actors who play

La Ribot

feminine roles in Japanese theatre — which includes an
image in which Kazuo Ohno dances a fictional role.
A short film Kazuo Ohno was compiled from material
shot that is not used in the full-length version of 7he
Written Face. Under the masterful eye of Renato Berta,
Schmid’s director of photography, the fictional scenes
inserted into documentary create a unique illusion and
makes for captivating viewing. Berta wonderfully cap-
tures both the light and the landscape in which Ohno
danced, whose dance is cinematically documented “just
as though a film was being shot.” We have chosen to
screen Schmid’s documentary at the festival because
it obscures the boundaries between documentary and
fiction, and yet constantly straddles that fine line; the

film’s structure enables such an illusion to be created.

We will also screen La Ribot’s film Mariachi 17 (2009)
a 25-minute film in which the dancers carry cameras
on their bodies, filming everything around them. In the
credits they are listed as corps-gpérateur [body operator].
The dancers rarely appear in the footage shot. Dancer
and camera-man are one; following the movements of
the dancer’s gaze the camera’s motion itself becomes

“dance.”

In creating dance films, the essential thing is not to
shoot “dance films,” but rather to simultaneously cap-
ture dance films and images, all while working on in-

novating methods, structures and styles.

After some reflection, we decided to present the film
installation Kazuo Obno’s Daily Life: Documentary,
Fiction, and Interviews (2019, dir. Naoto Iina, Toshio
Mizohata). We interviewed seven persons familiar with
Kazuo Ohno’s everyday life and in parallel made exper-
imental dance films based upon the words spoken in
the interviews. Though Kazuo Ohno does not appear

in person, his presence lingers through the spoken word.

Translation : John Barretts
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