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Chiaki Nagano's Trilogy of Mr. O at Dance New Air 2018
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Chiaki Nagano’s experimental dance films featuring Kazuo Ohno will be screened at Dance New Air 2018. Ohno collabo-
rated with Nagano in the late 1960s during a hiatus he took from performing onstage in 1968. The outcome is extremely

daring for its time, and the films were to be the starting point for an inner voyage that culminated with Ohno creating his
magnum opus Admiring La Argentina in 1977.

Dates and Time: 29 Sep. thru 13 Oct., 21:00  Venue: Theatre Image Forum

Saiko Kino’s Dance Becoming Physical Education? will be performed at the same festival.
Dates and Time : 6 Oct. 15:00; 7 Oct. 12:00 Venue : Goethe-Institut Tokyo
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Extracts from an Interview with Chiaki Nagano

The following is a short extract from a lengthy interview
with Chiaki Nagano, director of the Mr O Trilogy, in
Mihara, Okinawa-city on 21 June 2013.

We recently learnt with great sorrow that Chiaki Naga-
no passed away in Maniwa City, Okayama-prefecture
in around 2015. We would like to express our belated
condolences to his family and friends.

Q: What were the circumstances behind the making of the
Mr O Trilogy with Kazuo Ohno?

A: T felt very concerned about the question of what
it is to be a human being. So many people lost their
lives during the Pacific war, and the biggest shock of
all was the bombing of Hiroshima and Nagasaki with
atomic weapons. I was constantly exploring the idea
of what it is to be a human being. To continue my re-
search, I immersed myself in the world of documentary
filmmaking after graduating (from university). At that
time there was an association known as the Documen-
tary Filmmakers’ Association, the man at the center of
which had started a surrealist movement. Documen-
tary filmmaking’s mainstream was becoming aware of
human consciousness beyond realism, and sought to
create something closer to a human being’s inner flow
consciousness. In the midst of that process, I became
interested in various art movements in Japan. I began
directly contacting dancers such as Ohno-san or Hijik-
ata-san, and those involved with Pop art, Neo Dada,
along with Yoko Ono and such artists. At that time,
Nippon Television invited various theater directors and
filmmakers to make a documentary film on a weekly
basis. Given I wanted to make a documentary about
avant garde artists in Japan, I directed a television doc-
umentary titled Some Young People. Ultimately, many of
those artists had started being influenced by what was
happening outside of Japan. Yoko Ono had come from
the United States. I was rather attracted by something
that came from within Japan.

Ohno-san’s presence touched on something very close
to me. So I started going on a regular basis to Ohno-
san’s rehearsal studio. Practice involved those attending

standing all around the place while Ohno-san would
strike a snare drum, and driven by that drum beat
they would start to move as soon as they wanted; they
moved in such a way that a scene naturally evolved. I,
too, joined in. In the meantime, it dawned on me that
we could create something together so I asked Ohno-
san if he might be interested in a collaborative film
project. We eventually started working together. That
said, it wasnt clear what we could jointly achieve. We
didn’t discuss the matter at any great length. Ohno-san
is someone who moves his body as a result of feeling
something, rather than through verbal descriptions, and
we became conscious of the fact that whatever would
emerge would happen implicitly. Basically I just provid-
ed the location in which Ohno-san felt something and
danced. T wanted to dance alongside Ohno-san, so my
role wasn’t that of director but also of the cameraman.
I was my dance partner’s camera. I set out to dance
and my objective was to interact with Ohno-san. So we
started with that kind of interaction. In any case seeing
that the project was going to cost money, I had to work
at the same time and once I had earned enough money
to work on the film, we started shooting. Ohno-san
helped me out quite a bit. So whenever the timing was
mutually convenient we headed off to various locations
and started shooting. Filming took about a year or so.
Given the film gradually took shape, I decided to try
and assemble everything into the first film (of the trilo-
gy) The Portrait of Mr O.
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Mandala of Mr.O flyer From Mr.O's Book of the Dead
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