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Die Generalprobe, a documentary film by Werner Schroeter
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Dates: 23, 30 June, 2018

Venue: Athénée Frangais Cultural Center

Werner Schroeter’s Die Generalprobe (Dress Rehearsal ) is the official documentary of the
1980 edition of the Nancy International Theatre Festival. Dedicated to Kazuo Ohno, it
features Ohno’s debut in Europe in his solo Admiring La Argentina, as well as Pina
Bausch’s Café Miiller and Sankai Juku’s Kinkan Shonen. In his unmissable depiction,
Schroeter poetically captures the then prevailing currents in contemporary dance.

*as a dual feature with Fassbinder’s 7heater in Trance

A MMM / For more information :

http://www.athenee.net/culturalcenter/program/t/theater.html

Photo by Teijiro Kamiyama
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greatly appreciate your continued support in helping us.
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The Green Table: Past and Present

Archives Exploring the Future of Dance

Eri Karatsu (Producer / Senior Curator, Aichi Prefectural Arts Theater)

Der Griine Tisch [The Green Table] was originally cho-
reographed by the German expressionist choreographer
Kurt Jooss. Toshiko Oka’s completely original work
The Green Table 2017, performed by the Kansai-based
Ensemble Sonne and inspired by Joosss most popular
ballet, appears to hint at hidden clues of how to reval-
uate the work hailing from “those years.” As the dance
giants of 20th century dance increasingly disappear
from our midst, we've reached the juncture where the
transmission of their legacy is at stake. With 7he Green
Table 2017, we can safely say that scrutinizing the past
in order to create the future equates with regenerating

works from archival sources.

An emblematic figure in the genesis of Tanztheater,
Jooss founded the German Folkwang University of
the Arts, which subsequently produced such renowned
dancers as Pina Bausch. As a soloist in her mid-twen-
ties, Bausch was to play the role of the Woman in the
restaged version of The Green Table in the 1960s, after
its premiere in 1932. In Oka’s version, this role became
“the wind” and was interpreted by Yoshito Ohno. Jean
Cébron, teacher at the same art college attended by To-
shiko Oka, played the figure of Death in 7he Green Ta-
ble in the 1960s. Oka’s re-creating of this archival pro-
ject has a two-fold structure: while transmitting Jooss’s
method through Cébron’s teachings, she has yet created
a truly innovative present-day work. Josss was originally
inspired by the medieval Liibecker Totentanz paintings.

Driven by Jooss’s premonition of what was to befall Eu-
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rope and assuming an anti-war stance, 7he Green Table
was awarded top prize at the choreography competition
organized by Archives Internationales de la Danse in
Paris in 1932. As a prognostic work that foresaw the
full-scale war embarked upon by the Nazis in the years

after its premiere, Joosss ballet is now legendary.

I'm convinced that by focusing on learning the Jooss
method, Oka acquired a liberated sense of movement
and reinterpreted one the most important works in
dance history from various angles, as a “contemporary”
work reflecting contemporary society. Her thoroughly
creative reworking of this masterpiece will have signifi-
cant impact when considering dance’s future transmis-
sion and evolution in dance in Japan. This project more-
over has contributed to facilitating wider public access
to archival materials through a series of processes: from
museum collections and research of materials to creat-
ing works for public performance. The Aichi Prefectural
Arts Theater organized an event entitled “German Ex-
pressionism and 7he Green Table” under the guidance
of Morihiro Niino, an expert familiar with the Ger-
man artistic scene, which explored the ballet’s origins
and historical background. The event also stressed the
importance of related projects such as an exhibition of
archival materials, demonstration workshops of Jooss’s

method, and discussions with artists and so forth.

In the Theater Act (related to activating theaters, music
venues, and so forth) that came into effect in 2012, all
performance related activities, be they performances,
gathering information, educational/dissemination ac-
tivities and so on are treated as businesses. By under-
taking various research using archival materials, as was
done for this project, public art theaters will constitute
a meeting ground between artists, creative works and
audiences, enabling future audiences access to the legacy
of the past, thereby creating a future with a myriad of

possibilities for inter-connecting.

(Translation : John Barrett)
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