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Saiko Kino's Lecture-Performance on May 12
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Dance Archive Project 2018

Lecture-Performance by Saiko Kino
Dance Becoming Physical Education? Vol. 2 : Dance as Nation-founding Calisthenics

Date & Time: Saturday 12 May 2018, 11:00 and 14:30
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Reservation only (https://www.confetti-web.com/en/detail. php?tid=45570)
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In 2018, Japan will mark the 150th anniversary of the Meiji Restoration. Dancer-researcher Saiko Kino will attempt to
clearly underline differences between dance and gymnastics by examining the history of gymnastics in Japan since the Meiji
era (1868-1912).

Z37EF$H / For more information: http://www.dance-archive.net/jp/news/news_11.html
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THDIL->TWET, BB LFHICTERIET ministration of thg Da.nce Archive Ngtwork will be
ensured by contributions and donations from the
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£ —O3TH(—ANLOSBICTHLEFEY)
FURT—HATBRLD BN OBENELFKITL
$9, BLARDDE A D, ELRENPO THULC
HIRFEBIEDHVEEA, FRBENPOLLDZ L
ZEELTVWESTOT. —BOZTX B EBBELLET,

A minimum donation is three thousand yen,
and multiples thereof.

DAN will issue a receipt indicating the amount of the do-
nation. As of yet, DAN is not an accredited NPO so it can-
not, to date, offer any tax incentives. DAN, however, aims
to become an certified NPO in the near future, so we
BHRAL-BHEE would greatly appreciate your continued support in help-
For applications and inquiries, please contact: ing us.

info@dance-archive.net

NPOEAT Y RAT7—h4 1 NPO Dance Archive Network
T140-0004 RFEHR &)X &)I5-11-19 5-11-19 Minamishinagawa, Shinagawa, Tokyo 140-0004
Tel/Fax 03-3450-6507 #A%50107-05-002548 Phone & Fax +81 3 3450 6507 Corporate Body Number: 0107-05-002548

Email : info@dance-archive.net URL : www.dance-archive.net

Bank Account MUFG Bank, Ltd. Address: 1-6-8 Oi, Shinagawa, Tokyo140-0014
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Butoh : Where to Now?
2017 Butoh Research Report
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Photo by Taniguchi Masahiko
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Butoh : Where to Now? 2017 Butoh Research Report

Dai MATSUOKA (Dance Archive Network Director)

In order to thoroughly appreciate Butoh’s current state,
the NPO Dance Archive Network (DAN) compiled a
questionnaire in Japan for dance performers and chore-
ographers who refer to themselves as Butoh practition-
ers, or who have indicated that they have come under
its influence. As of the late 1970s, Butoh practition-
ers, whether as solo artists or in groups, were invited
to theater and dance festivals worldwide and ever since
have had a powerful impact well beyond the confines
of the performing arts. As well as seeing a progressive
expansion worldwide, Butoh has enjoyed a peculiar de-
velopment in each region, but to date no database exists
from which we can discern the number of practicing
performers, the current scope of their activities, and/
or the content and context of the works being created.
One challenging hurdle, for example, confronting those
overseas visitors to Japan with a keen interest in better
appreciating and learning more about Butoh is that they
are unable to obtain coherent information on the sub-
ject, with the result that they often miss opportunities
to attend performances or participate in workshops.
Not only do Butoh practitioners lack a structured net-
work, they don’t tend to share their knowledge and
skills. In this elusive form of corporal expression known
as Butoh, individual practitioners and enthusiasts can
only encounter their individual interpretations. After
the so-called first or second generation of Butoh prac-

At Butoh Research's Launch event Kitasenjyu BAP Night, sixteen works in-

spire atsumi Hijikata were performed in succession. Photo by Taniguchi Masahiko
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titioners who were directly involved in the movement’s
genesis are no longer among us this problem will direct-
ly lead to the absence of a destination. Can we convey
to audiences that which we ourselves do not fully grasp?
To transmit an artistic discipline, a little more clarity is
called for in conveying that which I think the outlines
of “what Butoh ought to be.”

In order to uncover clues to solve such issues, we first
of all need to enquire about what all those involved in
Butoh feel about their current situation. To this end,
we compiled a questionnaire to determine facts on the
ground and the prevailing sense of values. Whilst select-
ing items we felt should be digitized and those not so,
we initially grouped the questions under specific head-
ings such as “place of activity and frequency,” “economic
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situation,” “sense of values pertaining to Butoh.” We at
DAN then distributed the questionnaire form online to
392 persons from our in-house database of performers
and research students. We received 125 responses to the
survey conducted between 20 February and 15 March
2018. Among other things, the individual answers to
the question on how to define or explain Butoh, es-
pecially to a third party, were particularly interesting.
What was notable was that even after more than half a
century, each generation of performers could still feel an
extraordinary passion for Butoh. Given the insufficient
results on this occasion, there certainly remains room
for improvement, for the survey’s target group was not
representative enough.

We do aspire, however, to continue with a medi-
um-to-long term project spanning several years, to
promote a database system that we can pass onto fu-
ture generations in our endeavor to preserve Butoh an
intangible cultural asset. We also plan to circulate an
online questionnaire sometime in 2018 to Butoh prac-
titioners overseas so as to expand upon the results of

our current survey.

Please refer to the 2017 survey report here:
http://dance-archive.net/
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