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Research Project: Survey concerning Butoh'’s current situation in Japan (underway)
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Since the late 1970s, Butoh performers have been invited to
festivals worldwide and their influence extensively felt beyond
the framework of the performing arts. The overall picture of
Butoh’s spectrum of activities remains unclear, however. In order
to fathom Butoh’s current state and to ensure the means both to
preserve and transmit its intangible characteristics, we decided
to circulate a questionnaire to all practicing artists, who have
been influenced by Butoh in their field of activity. For the mo-
ment the questionnaire is limited to artists in Japan,

but in the near future, we intend to expand the survey’s scope to
practicing artists overseas.

Please refer to:

Survey URL (Google Form)
htps://goo.gl/forms/0xRbVsLmHtTP1SUf1 (only in Japanese)
Supported by Arts Council Tokyo (Tokyo Metropolitan Foundation for His-

tory and Culture)
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For applications and inquiries, please contact:
info@dance-archive.net

Please support us in our efforts. Proper future ad-
ministration of the Dance Archive Network will be
ensured by contributions and donations from the
public. For those who agree with our objectives
and activities, please support us through your do-

nations.

A minimum donation is three thousand yen,
and multiples thereof.

DAN will issue a receipt indicating the amount of the do-
nation. As of yet, DAN is not an accredited NPO so it can-
not, to date, offer any tax incentives. DAN, however, aims
to become an certified NPO in the near future, so we
would greatly appreciate your continued support in help-
ing us.
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NPO Dance Archive Network
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Shiki no tame no niju-nana ban (1972) poster, Title calligraphy by Yukio Mishima
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The Dance Archives in the World:
Hijikata Tatsumi Archive
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Twenty-years of the Tatsumi Hijikata Archives ~ A Timeless Cultural Heritage

Takashi Morishita

Established at Keio University Art Center in April 1998,
the Tatsumi Hijikata Archive will this year celebrate its
20th anniversary. The archive is not equipped with large
facilities or organizational structure, but is located in a
research institute within Keio University, and it operates
as a rather modest cultural entity.

Given its nature as a Butoh archive, it is by no means
complete, and yet it serves as a link for Butoh practition-
ers throughout the world and plays a unique function
as a nexus for dance researchers and dancers worldwide.

The Tatsumi Hijikata Archive has operated as a kind of
impetus, steadily ensuring the collection, maintenance,
preservation, and dissemination of historical materials,
which constitutes the basis for all archival activities. In
order for culture to survive, it is indispensable that we
archive. Following shifts in the organizational environ-
ment, the archive has evolved like a single organism,
with Keio University institute as its parent organization.
It continually responds to needs such as securing space,
replacing staff, acquiring funds, setting objectives and
maintaining motivation.

Without going into the details of how Hijikata’s archival
material eventually was transferred to the Art Center, the
original data base that had been conserved at the Tatsumi
Hijikata Memorial Museum, based in Asbestos-Kan, Hi-
jikata’s erstwhile rehearsal space in Tokyo. While a coin-
cidental overlap, it is certain that the archival materials
were truly re-discovered there and thus acquired a new
significance.

Built on the concept of a research archive, the Tatsumi
Hijikata Archive responded to the needs for a digital ar-
chive, and fulfilled this objective by establishing an art
archive, a rarity in Japan at that time. The Art Center
targeted creating an archive prototype, but given that
Tatsumi Hijikata’s activities crossed genres and styles, it
was perhaps a first in Japan, for the archive complied
with such a requirement, and possessed the appropriate
character for archival experimentation.

The collection in the Archives comprise materials per-
taining to Tatsumi Hijikata’s Butoh performances: photo-
graphs, both negatives and prints, audiovisual images and
films, music tapes, posters, brochures, leaflets, costumes,

stage props, of which the large props are stored separately,
Butohfu, Hijikata’s idiosyncratic choreographic notation,
a book collection and so forth, all of which are stored un-
der round-the-clock temperature and humidity control.
During opening hours, Butoh and dance related books
can be consulted, and performance recordings and docu-
mentary images can be screened on monitors.

The research archive concept was gradually implemented.
As a “genetic archive”, it focuses on the artist’s creative
process, expanding its collection with a wide variety of
primary source materials, ranging from photographs and
images to props and dance notations; the verification of
historical research and critical history materials has result-
ed in the archives being established. At the same time,
the archive materials themselves have been investigated
and studied so as to generate new raw materials; these
have contributed to an interest by researchers or been
continually put to use for publication, exhibition, and
performance purposes.

Currently, the continual visits by domestic and foreign
researchers, as well as dancers, especially from overseas,
and their abiding research in the Hijikata database, makes
us realize that the interest in Butoh continues to evolve
abroad. Moreover, even as an archive, it continues active-
ly participating in overseas exhibitions and screenings,
lectures and performances, and in recent years collabo-
rating with artists creating works focusing on Tatsumi
Hijikata’s Butoh.

To this very day, Butoh remains an art form lacking
a clear definition. It is not something that can be sys-
temized in a digital box. Across the twenty years of the
Tatsumi Hijikata Archives’ existence, we have also come
to cherish that which protrudes from the conventional
archive’s framework. Please feel free to visit the archives
and experience the world of Tatsumi Hijikata’s Butoh.

For access to the Hijikata Archive, reservation is necessary
either by telephone or by e-mail.

Contact details:

Tel: +81 3-5427-1621 moris@art-c.keio.ac.jp

Access to the archives is free.

Opening hours: Monday — Friday 12:00 - 17:00

Dance Archive Network 09



