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Homage to Kazuo Ohno Vienna International Dance Festival 2017 — ImPulsTanz
Venue : Odeon Theater Foyer Period: Within the festival program days between July 15 to August 12
The Vienna International Dance Festival 2017 presents an exhibition entitled Homage to Kazuo
Obno, in the Odeon Theater where Ohno himself performed in 1989 in the early ImPuls Tanz.
The Odeon is a historic building, renovated from the former stock exchange. Ohno’s perfor-
mance there is still widely remembered. Along with the exhibition, the 2017 edition also fea-
tures Catherine Diverress O Senei & Stance II and Takao Kawaguchi’s About Kazuo Obno.
Catherine Diverres stayed in Japan to study with Kazuo Ohno in 1983 and premiered /nstance
with Bernardo Monte in Tokyo’s Terpsicore Theater.
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port us through your donations.

A minimum donation is three thousand yen,
and multiples thereof.

DAN will issue a receipt indicating the amount of the donation.
As of yet, DAN is not an accredited NPO so it cannot, to date,
offer any tax incentives. DAN, however, aims to become an cer-
tified NPO in the near future, so we would greatly appreciate your

i ke S IS continued support in helping us. DAN will invite those who make

asingle donation of three thousand yen to a project co-produced
BHAA-BHSY by the Dance Archive Network. Given that a donation costs the
For applications and inquiries, please contact: same as an entrance ticket, DAN encourages those who agree

. . with our objectives to view a performance by means of donations.
info@dance-archive.net
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The Dance Archives in the World : Archives internationales
de la danse at the French National Dance Centre
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AID @ the French National Dance Centre

Nicolas Villodre (image Section / French National Dance Centre)

To console himself for the disappearance of the Ballets sue-
dois company at the end of 1924 after its four-year long
existence, as well as the loss of Jean Bérlin in December
1930, Rolf de Maré, the company’s director, custodian,
and designated choreographer established the Interna-
tional Dance Archives (AID) in Paris on 16 June 1931.
To borrow Erik Nislund’s formulation, AID was not
merely a “data bank”: it continued to play an active role
in organizing a dance competition that enabled the public
at the Théatre des Champs-Elysées to discover such re-
nowned figures as Kurt Jooss, Oskar Schlemmer, Pierre
Conté, Rosalia Chladek, Gertrud Bodenwieser, Lubow
Egorova, and Jean Weidt. Under its own name, AID
launched an outstanding dance magazine, which remains
a model of its kind. The Ballets suédois collection was
transferred to Stockholm. This, in turn, brought into exist-
ence the Dance Museum (Dansmuseet) in 1953, while the
AID files and material were kept in the National Library
of France (BnF). The critical, theoretical, photographically
illustrated, and soberly laid out periodical is now available
online; its 19 issues spanning 1932 to 1936 were digitized
in 2011 by the Centre National de la Danse (CND) , in
cooperation with the BnE

Rolf de Maré was the magazine’s director and Pierre Tugal
its editor-in-chief. In terms of form and content, pride of
place is accorded to the artistic avant-garde. Its pilot edi-
tion details rules for the “choreography contest in memory
of Jean Bérlin,” an international competition for ballets
longer than twelve minutes and less than thirty, performed
by a minimum of six dancers, without registration fees,
scheduled at the beginning of July 1932 at the Théatre
des Champs-Elysées, with a rehearsal time of less than
forty-five minutes, and an award of 25,000 francs for first
prize, 10,000 francs for second, a bronze medal for third.
At that juncture AID was already conceiving a dance cine-
matheque, reserving “the right to film the ballets presented

in the competition.”

The pilot issue was supplemented by advertisements for
modern dance schools and a bibliography. Its 2! edition
featured an obituary for Pavlova, contributions on classical
dance, one on Stravinsky, another on modern American
dance, a text by Laban on dance used in the opera, as well
as an account of the AID ballet competition. Subsequent
editions dealt with historical and geographical aspects of
dance, as well as its latest developments. Subjects featured
include: Diaghilev, the waltz, Persia, dance’s link with
visual arts, Poland, music hall, Fokine, Antiquity, the Mid-
dle Ages, animalistic dance, the sacred, Paul Valéry, Java,
Lola Montez, Fanny Elssler, puppets, the festival conceived
in Berlin by the German Reich’s Chamber of Culture,
where Laban and his disciples were prominent, Russia,
Spain, Bali, Vestris, Petipa, the Guimet Museum, Jewish
dance, Ballet d’action, Carlotta Brianza, and Jaques Dal-
croze. Its 4% issue, dating from 1935, zooms in on Clotilde
Sakharoff. A special issue focuses on dance techniques. The
following issue touches on English folk dance, the Druids,
and bards in Breton. Its ultimate edition is devoted to “Les
vieilles danses de France” [France’s old dances], the title
given to the ninth gathering of the International Dance
Archives, which took place in May-June 1936 at the asso-
ciation’s headquarters located at 6 rue Vital, in Pariss 16th
arrondissement.
Other events ensued, which feature in separate publica-
tions, notably a memorable exhibition, “La Danse japon-
aise 4 travers les ages” [Japanese Dance throuwghout the
Ages] in May-June 1939. As early as in the 3 issue, Kiku
Yamata had drawn up a panorama of Japanese dance, em-
bracing everything from the Noh to modern dance under
the influence of Dalcroze, from folkloric traditions to the-
atrical performances by geisha in Tokyo and Kyoto, like
Sada Yacco and other dances inspired by European ballet,
the music-hall tradition, Isadora Duncan, La Argentina ...
(Translated by John Barrett)

Please refer to : http://mediatheque.cnd.fr/spip.php?page=archives-internationales-de-la-danse
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