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Dance Archive Project 2017 Catalogue

Modern Dance in the Theatre of War

Takaya Eguchi and Misako Miya’s Modern Dance
Group Touring the Battlefront A5 / 64 pages / B/W

Not for sale and gratis to those donating and contributing to

source materials about overseas tours by Japanese performers
during the war have been found. Many publicity shots of
those groups entertaining Japanese troops overseas were pub-
lished. If you possess such materials, or know of any institu-

tion where they can be found, please contact us.
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taken on the overseas battlefronts along with essays by Kat-
suhiko Sakaguchi and Rumika Nishida, the group’s itinerary
and photos of the onstage production of Wheat and Soldiers

performed at the Imperial Theater in Tokyo in 1938.

IUAT—HATBEOEE L. RBLEFME TR
TVWEY, BELEHICTERIEFIERICIE. FUED
BNRICLDIXB/ELEVLET,

&% —O3TH(—OULOSEICTHLRITEY)

IURAT—DAT BRI FFROBENEEFKTLET, BLR
BOECAD, F12RENPO TRV DHH BB HVE A,
FERBENPOLLZILERELTVWETOT, —BOTXR
EHEEVLET, —OUEDTHELILES oI F eIV R7—H
AITBBREELENECIRELET, FryMERLAED
SMTIEEFETOT. BEICIEREF S EEMICLS

Please support us in our efforts. Proper future adminis-
tration of the Dance Archive Network will be ensured by
contributions and donations from the public. For those
who agree with our objectives and activities, please sup-
port us through your donations.

A minimum donation is three thousand yen,
and multiples thereof.

DAN will issue a receipt indicating the amount of the donation.
As of yet, DAN is not an accredited NPO so it cannot, to date,
offer any tax incentives. DAN, however, aims to become an cer-
tified NPO in the near future, so we would greatly appreciate your
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b el continued support in helping us. DAN will invite those who make
asingle donation of three thousand yen to a project co-produced
BHAA-BHSY by the Dance Archive Network. Given that a donation costs the

For applications and inquiries, please contact: same as an entrance ticket, DAN encourages those who agree
b B

. . with our objectives to view a performance by means of donations.
info@dance-archive.net
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NPO Dance Archive Network
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Email : info@dance-archive.net URL : www.dance-archive.net
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Dance Archive Project 2017 : Modern Dance in the Theatre of War
project OH!YAMA _(.Iapan) and Ambiguous Dance Company(Korea)
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Rescuing Archival Materials from Oblivion : Crisis of Primary Source Materials

Katsuhiko Sakaguchi, Rumika Nishida (Dance Critics)

There are few images of Takaya Eguchi and Misako
Miya because they disliked leaving a trace of their work.
Even their stage photographs are rare. It is a wonder
that the current Dance Archive Project 2017 exhibi-
tion, featuring illustrations of Wheat and Soldiers being
performed on the warfront, in conjunction with a lec-
ture and the catalog Traces of the Eguchi’s -Miya’s Modern
Dance on the Battlefront Tour could present so many
primary source materials. It comprised photographs
taken during their overseas tours belonging to Miyas
bequest and four notebooks kept by Eguchi during the

war years.

Exhibits include thirty A4 large photographic prints,
a large format (2 x 6 m) of a photograph of them in
performance on the Burmese Front, a slide show con-
taining about 300 digitalized images, as well as the pro-
gram for the 1938 production of Wheat and Soldiers at
Tokyo’s Imperial Theater (from the Waseda University
Theater Museum collection). We also screened an in-
terview with Rina Atsumi, a dancer acquainted with
the period. The catalog featured an image of a boarding
permit issued by the military relief division for the Ar-
my’s hospital ship sailing from Kobe to China in 1939
(taken from the Japan Defense Agency’s Research In-
stitute of Defense). A list of performers participating
in the overseas tours is recorded leading us to believe
that military operatives coordinated tours by Japanese

entertainers to the warfront.

Joko Horikiri’s and Rina Atsumi’s keen insight ensured
that a considerable number of photographs and the
notebooks did not vanish into oblivion; however, oth-
er photographs still exist, but their exact location has
not been confirmed. Moreover, according to Eguchi’s
notebooks, as many as 100,000 soldiers had occasion to
see their performances during their overseas tours; only
photo copies left by Horikiri remain, and the original

location is unknown.

Given the challenges posed by investigating dance ma-
terials during the war, I would like to mention several

problems encountered in establishing the archives.

* Extinction Emergency : in relation to materials be-
tween the war years (1937-1945) and the postwar
period.

* Difficulty in Collecting Materials : when materials
end up in the hands of persons who may not appre-
ciate their true value.

* Insufficient Storage and Management : There are
numerous instances in which archive materials are
not properly managed.

* Insufficient Exposure : lack of recognition of the
importance of making the materials available to the
public.

* Physical Degradation : The crisis in permanently

losing audio-video materials.

We would like to propose some guidelines for future

archiving activities.

D Centralized Management : It is possible to put the
archived material in order by checking all materials.

® Digitization : By digitizing documents, illustra-
tions, audio-visual materials, etc. publication and
research becomes easier.

® Continuously Collecting : Since the importance
of materials is often only subsequently understood,
archiving should be seen from a long-term perspec-
tive.

@ Making the materials available to public : Re-
search utilizing archive materials enhance the sig-

nificance of archives.

With such a systematic approach to archiving, we hope
that a fresh set of values will emerge concerning the

proper conservation of archive materials.
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