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como dan’ca da generosidade, como dan'ca que
toca o invisivel, que pede aos ceus que perdo-
em os horrores do mundo

with the whole manifested and non manifest-
ed memories, through the body-mind libera-
tion, Butoh is a gift which leads to the celebra-

arable until
spectator.

Butoh was originated
from Japan. It uses
imageries quite often

Japan. It is more an approach or philosophy
'of dance, then a form.
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Butoh is the art to dance the ephemeral, the
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its historical roots and pioneers thr
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il PSS manera de sentir. body, total presence, connection between body, ¥ T %: % & D
T contemporary dance-theater that came from soul, emotion and spirit. Transformation of states 4~ & f£ B &% <
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In butoh, the body and the conscious- 2% F D & %
ness are pushed 1 mYIE T
pushed towards an intention % 7 B & #
¥ of becoming other - other living be- Eg + %
ings, organic processes and forces. The V¥
body is the centre of the work. Butoh 5 58 i % E:
evokes an intense relation with the 1} D VDC =z %
world through all senses. Through 2 ﬁ z g B
this process the body’s relationship to 77}:'“ b’)‘ 5 % [
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Disturbing and ugly-beautiful. F 1

Butoh to me is the dance of metamorphosis and has the pov
forming both the performer and the spectator. Studying 1
me develop an expressive and somatic awareness on the d
conscious level, I see in Butoh a powerful language and cr
tion which, through a process of continuous evolution and
tion, deeply involves both the performer and the observer re
universal archetypes related to humans and nature.

Bu(@#) means dance Toh() means stomp. I would explain tt
quotes I got from the various sources, as below. Butoh was orig
Ankoku Butoh, dance of darkness, initiated by Tatsumi Hij
the late 50's and early 60’s, during the social turmoil after the
to find an expression through body and dance. Rather than as
aesthetic ideal, the dance attempts to expose the joys and so
exploring the most fundamental elements of physical and
existence. -snip-There are many Butoh companies and practitic
the globe, following idiosyncratic interpretation of Butoh.

To put it simply it’s finding the way to the core of your
- life and death inside you by removing the layers of soc
well as finding the way to feel the space around you. I's
covering your own body as a vessel of memory - it’s bo
with the ancestors and the elements that have shaped yo



e until rtoca o invisivel, que pede aos ceus que perdo-

IS cE OHEM R S WM, S IR 0SS
S ol S o S e AN N AL ¥ SRS A

)
g
[o 5}

e d

&
0

4
ey

Coe AN NN — RIS Y < e RENm

NN IO JIVANN RO XS

of v PV (YT 08 S B 0k -
THE oS IOR QM

ation
>nses.
s relat
he boc
Alway
in cot
dy ap
| shini

autift

e of m
yrmer
ve anc
Butol
>rocess
th the
lated t

() o
ious s
f dark
)’s, dut
ough |
e atter
damen
e many
syncra

nding
you b
y to fi
dy as
| the e

como danca da generosidade, Como danca que o o . -
& ’ q w1th the Whole mamfested and non mamfest—

ed memories. throuch the bodv-mind libera-

i
P ANAN

’
Y

Butoh was orlgmated

/'” HARZ DI UM EAICIAE 57 B X5
va 1 AN WET, 2020 FHEOEBEOLRZ EDISICHZ LT LN TELTLEIN? TOHKSE
MENADCT —=HA T TESLTLEID? 201 7FEDLIFEMICH 7V ENNCTEL 2T
V= MABEORRLEEPRE L BB oKL T AT O RE R EELE T,

Tanan. Tr is mare an annroach or philosonhv -

HEMICIRZ TALARLESHEAIEL R T

Program 20204E2 H11Hk#] 13:00~15:45(12:30588)

N7 F—=2V R

INTF—<—
] ROKHE
A
WEE

%

1“'& Iﬁl j( (NPOB AR VAT —HA T HEABIH)

AE R

PN AN B AN A~ I AN AN

VRV L

INRYZR
% E?‘ (FrFyva—n)
ARG Giosesimss)

NTA—~—

] 2K ER

7 — MR E TR €L RO R A B I B o
RN H—e VALY YRS Y LMY — VAT ERLAB LT B 055 2 EHT 5,

B EKE | EHVKHEED

20145 ERRER T 1117418
B 2013FE~16F,. VX1t
BE >=7710-v7, 18F &
VHL S E BT IC R ER, FEE &I
P2EMVEN S EAVEWIZE
WCZEbIERERIVEET TV,
¥-AAREREDELVHAZHT
HbEBEANOHEL2ETTO-F5H
HBT—T7 a3y TEBEL TV,

B HTF | 3&LS

TOEMRBTF ERICHEI 1981 FE BERBR - AFBF L&
HICHREPEFXICAETA [TV TSIV | &5, LIk
0FE.EBXERBERIORSZREGIHZEL L HADT
—TAANDEBEZATE/Z TLT A=V DRI, EEET
HBEDOECTIHEL 85FE L [EREH AL -XE2DE
SHETH#KEL TV S,

MAEME | ETOLLTVS

1984 /XA /LB /XL IAXN—RIN—R3T
wBIEH MANE IR BREEKEENEREH
Y BIFEICTHI NI RIZ A LIBRUTUS] [7B7 4
VIBEDREIEDD, —ATANIRAL AT I T =TT —
RERES XL 793 DEEICHIH N 2018FELNER
EIMTBISICE TS, EICER. 7 X7 1/ VLD E, B BEE-
HREGIEZELELTWS,

Ticket Access

E%4+ 1,500 (MBREHE) FREXIZBLEEREXILEE 4 X204 T X (vk—Ib)
KIRIBOFHIIFHTI[EREOSETH] (EM1,500) #EEVELET, 100-0012 REHFFLHXBLEEAR1-4

KEBEEDEEICLN EBS0RTTFHERHOYISLETVLLEET,

RRAMD ADRIR- BB [ BIER | B2 O LW iESHH3 %

F 4y ARV
Peatlx

e T g TR L WSl ) BEVEDE
'EE- i NPOEAZ X7 —h1 T8
fe E BSHIZAAT—144E. 2017~ 19ENBERRERRERA TREL. ££:2019 E-Mail : info@dance-archive.net
> "ih' EOTLr - NASEEGREHDE TRSBBLET MAT B CHSAEB Tel : 03-3562-9273 .
Hety TEBHTIBRERIZOEHE. BN TERERKEIB)Y —Fr— 28047 AAYAb - http://www.dance-archive.net
i3 B R ERT 5B HROBERT Oy 1 [HEHOUL— | £INER FIcoeel ¢ CIDEEAEENEE S

TEfHi 1,500+,

L . N (S - @) = AN SIUC ALU LLIAUS YUU dIT LU LIULLIALL d1id yUU Lail
conciencia amplio. Propone descu- % | ® % {7z T fill m N D

o ; 5 e o KB O
brir qué hay en mf{ de eso en lo que KA ¥ i:b 5 w\: Sl osme f 7‘.(: noet/ a2 beam of white brich licht a4 darknecc

transform as whatever you think you are/body _é

EHT % =BIR[A=ETER] A7HAK)ESHIS S
REAND FRERES R CAHOLWESHI3 S
JR #BER AEBEO LY 1#£5K10%

Twitter : @dance_archive
Instagram : @dancearchivenetwork

A
QI
A
oY1=
{Hm
OEiA
USH
SO
{1 IAN
=¥y
e

35

A modern dance form that originated in Wlth much difficulty. Sometlmesl

ONL ER BN ZEHY

it the
and t!
f tran
ody a
5t, a v
body
body -

is ok
2 don’

origin

or phi

worth

ase

pheme
hat ca

, subcc

h, the
> pust
ming
ganic
the ¢
an in
throu
cess t
Idiss
recomg
vays ti
., the

ransp

ing ar

ome i
7 both
=lop ai
s leve
ich, tk
eply ir
al arch

neans
got fra
1 Butol
50’s ar
In exp
- ideal
g the
e. -sni
e, follc

it sim
1d dea
findir

g you
€ ance



